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Wenceslas mistakenly included in Gustav Parthey's Hollar

catalogue as a work by Hollar (g 177)." The majority of

the designs derive lTrom a cycle of paintings lor the
monastery executed by Skréta. A particularly impressive
hlly siened Frater Henricus n:.rfl.fhf..-". is of the
(castrum  dolonis) of  the short-lived King
Ferdinand IV who died in 1654.0 The print records the

|.L|_;‘t' |l];.;1 2

structure containing the coflin, covered 1 candles and
lamps, which was erected in St Vitus's Cathedral
Unsurprisingly, there are also a number of printmakers
ol Dutch and Flemish origin, such as Gerard de Groos (11,
to—gos) and Balthasar van Westerhout (1656 1728).
Justus van den Nypoort (1645/ 49-alier 16098) is another, a
versatile artist who also made mezzotinis. Nvpoort is
notable for his serics of plates of views ol the Kroméiiz
(Kremsier) castle and gardens issued in 16Gg1 as Des
Fiirstlicher Crembsievischen Lust-Garden. These were commis-
sioned by the Bishop ol Olomoue, who had lavishly veno-
vated the Moravian palatial residence. This same bishop
acquired a haul ol pictures lrom the dealers Franz and
Bernhard von Imstenraedt of Cologne m 174, ncluding
Van Dyck’s double-portrait ol Charles I and Henrietta Maria
ol 1632 engraved by Robert van Voerst.
\nother mteresting and obscure lgure meluded is
"

Caspar Dooms (b 1
I}

alter 165g7) who worked in
rague from the 16205, but was peripatetic and travelled
to Mainz in 1655." His prints are very rare. The two prints
mcluded in Seventesnih century Bavogue Prints i the Lands of the

8. The print reproduced in Zelenkova, 2004, op. ¢it., oo, 4 25,
fig. ais inseribed in pencil with the Parthey reference Py
reproduce here a dillerent impression
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Bohemian Crown ave both large-scale and accomplished

Apotheosis of Ferdinand 1 as a Monarch of Peace, 1636-37 and
the Thests Print of Ferdmand Ernest Hewdler of Buchau, 1642
(nos. 1 and ). The latter; showing Prague University as
the Temple of Wisdom, is a pastiche ol the engraving |y
Giiorgio Ghisi of I{.Epli‘li_‘i..\ tamous fresco The School of
Atheps, publishe by Hieronymus Cock in 1550, Zelenkovi
serupulonsly records that Dooms created o mezzotint alter
Diirer’s Fece Homo, stating, althoueh incorrectly, ‘no extani

copy ol this print has been found’. Fortunately there is an
impression in Berlin.™ This magnificent and very larg
print, signed ‘sculptor et geometra’, dated 1659 and
dedicated 1o Johann Phillipp von Schonborn, Elector and

Archbishop of Mainz, is of some signilicance in the early

history of the mezzotint technique. His son, Johann (Jan)

Caspar Dooms, was active from the 16bos and 16705 in
Prague and his work, conlused with his Eather's, is
apparently ol inferior quality.

Both publications are in Czech and English, althoneh
sometimes the translations could be betier. Seventeenth
century Barogue Prints in the Lands of the Boliemian Crown is
the more substantial publication, Tt is arranged chrono-
logically and contains a useful list ol artisi hiographies,
A Hidden Face of the Barogue includes a different selection
and is alphabetically organized. Together they reveal
that prints are integral 1o our understanding of the an
and visual cultare of the Bohemian lands in the seven-
teenth century,

cltls gt zoo, v Amsterdam, 1951, po266, nos. b,
12, Kuplerstichkabinen, i
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Foreign Engravers in Baroque Spain

Nadine M. Orenstein

Javier Blas, Maria Cruz de Carlos Varona and José Ma-
nuel Matilla, Grabadores extranjeros en la Corte ¢ spatiola del Bar-
raco, exhibition catal e, Madrid, Biblioteca Nacional de
ispana, 2011, 744 pp.; 1009 col. ills., € 115,20,

The generous size of Grabadores Extranjeros en la Corte
espasivla del Barroco is remarkable Tor an art book these days,

Consisting of a total of 741 pag

it 1s rare that any

catalogue ol this magnitude, let alone one devoted 1o
works on paper, is published and the authors should by
complimented on getting such an oeuvre into print and
the tremendous amount of work that went into assem-
bling it, Whether the artists catalogued in this volume
really deserve such royal weatment is another question.
The catalogue compiles the work of twelve foreign prine-
makers active in Spain n the seventeenth century: they
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178: Diego de Astor alier El Greea (Domenikas T heatokopoulas), Adoration of the Shepherds, 1605, engraving, {70 x 346 mm
(New York, The Metropolitan Museum of Art).
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include Pedro (Pierre) Perrer (c. Diego de

1555—1025)

\stor (¢, I5 i l|:’.u]‘(:l||][||i_\ HH:‘||(_ I‘”‘-'h . |'.].-'|.'-
and Martin Droeswoode (Droeshout) (1601-10650), ¢
the better known, They a

in the Netherlands.

[T

Cmastly Toreignt bhorn, mainly

his thorough and well-researched book begins with
all ¢ssay of the reasons lor 1];r'~&| [IIi]!].:li!_\ ”r Il i‘\!l on-
gravers Loy have IIIIIIII_[{ r'{] E;iiuh‘ 'r|| ."\'[).lill. Hu sLory 1]1‘|_"|JI:\
with Pierre Perret, mitally invited to Spain in 1589 by ar-
chile l_IH,nI de Herrera IO engrave his LI[;_;E ‘l(-'-iu_ltm-r' the
Fscor i:l[. Perret no doubt attracted other !Ii'i]i'l{l.’!?{.l':‘.
While Perrer remained in Spain, others like Boel and
I}]fll'\\\lllllll ]J;i“_\c'r| ?}11'|Hl!_‘]l r.I:';ITiH\_; a lew |ll'l|1l.\ in
Madnd and then moving on (o better pastures. Much of
the essay is devoted to discossing why, unlike Antwerp
Amsterdam. Paris and London. Madrid produced an en-
viromment that was not conducive (o a thriving print mar-
ket and one that did not atract better engravers and prant
designers. The quality of the works catalogued in this
book varies considerablv. The answers as to why Spain
was not home to a lively, high-quality print market lie with
issues invalving publishers, audience, bhut most importantly
the control thar both the Crown and the Church exercised
over what was ]H]Ir'll:i“'-iil‘fl- I'he state and the church both
created environments ol censorship that hmited subjects
and the ellects can be seen among the prints in this cata-
logue which are heavily weighted towards poriraits and
devational images. Another reason is that Spaniards seem
1o have had cheap taste and would not pay high prices for
prints, One plece of evidence for this is that prints no

made in Spain but purchased via rade networks from

ol prints purchased [rom France were inexpensive pieces

road were ofien not the best, for instance, the majority

lrom the Roe Monwrgueil, In addition. while Spain was
home to a number of preal |L|1'nn'i s. thev do not seem to
have been especially interested in having prints produced
alier then

paintings, El Greco was the exception; he dil
aver. Diego de Astor. born m Mechelen,
working after his paintings but their collaboration was lim-

have one eng

ited o four prints (hg. 178). More generally, the country

seems 1o have sullered lrom a lack ol gifted print design-

ers, Another significant problem in Spain was that the
book [bll]}]i‘lll']w were nol interested in ]'ll-lrllll i]lglit']}i\ il-
lustrated publications, In most cases, the author of a book
rather than its publisher was obliged 10 pav for the pro-
l!Lh'ﬁiil] ol t‘lI:.{l'.i\oi'tE i“ll.\lldli::il.\. { Il]ll.\'. while the |||‘1-|-'1|"[i\
ol the prints produced by the artists catalogned here ar
i fact book illustrations, most of these are ttle-pa

The second essay discusses the lives of the artists in the
group, It i followed by a contribution on printmaking

1o Bva Figueras Ferren "Bl primer tractal de mravat coloograli
Espanya’, Bulleh de Museum Nao

P ebrt-740 Adl Stipnman, F

i, 1 Lo, i,

Il'l'||l|il|l|1'\' and an examination of the issues surrounding
book production mn Spain, an important source of work
{or these printmakers. Four appendices complete the pub-
lication. The st assermbles the biographies ol each artisi
according to known documents. The second consists ol
Wi ||fll TMeTts It'l..llill'._' [ l=|r' i 'Ifl'rll!ll\‘\l'lflill'_f_ ol i”li\]l-l'
tions for a partcular book Irom Juan de Courbes and
\ardo de Poprma and the third publishes the inventory o
plates belonging o the engraver Francisco Navarro, ' he
lourth appendix transcribes a manuscript manual on eich-
g m the Biblioteca Nacional e l_\ll.lﬁ.-L which had pre-
viously only been published in Caralin,

I'he |;|I_'-;'1'.\1 [rorton ol the book 1s devoted to a cata-
logne ol the work of these artists, 1ois organized chrono:
lowically in its ordering ol the engravers as well as then
work. This allows the reader 1o view the arc ol each en-

FTave s devel piment. I .'_E‘\[Il'li'l]'lll.l\llfi s the effect of the

Spanish printmarket on their ocuvres. notably. how i
some cases the gquality plummeted once these engravers
had been working in Spain for a while. We refer here
maost ![]i‘lilil:l“.\ 1o Perret whose l'.lll\ \\(:I'L includes
richly engraved prints alter Pieter Bruegel the Elder and
Hans Speckaert. He arrived in Spain in 15873 and stayed
T|u‘t'1' ] I.'I!Ili!lll"l ol Yeanrs iJc‘l;Jti' {r'llll']]inl; 18] \||I\\l'||| i'||
1594 at which point he joined the St Luke’s Guild, Dut by
December 1595 he was back in Madrid, gaining the titl
ol ‘tallador de laminas f.f..rir.'\ de Su .‘fﬂ_,-'f.\-’drf. lengraver ol lin
]‘!!.lli'\ o }{
beantiful pair of prints alter Otto van Veen dedhcated 1
Juan de Herrera who had origially lared him o Madrid

Majesty). At that point, he ereated one final

For the following thirty vears. however. setiled in Madrid
<1l

|« |&'.||l_\ with no further access to the fine '\rli\\{-:]uL -
signers, Pervel procecded 1o produce conntless dry and
stll portraits and ttle-pages. The listings lor each arisi
assemble the printed work created throughout their ca-

reers, includi the pieces they produced outside ol

Spain. The authors have clearlv done a thorough joh
mining Spanish collections but they only rarely venrured
further a

eld to other Euwropean collections and relied on
published references (o impressions. [n one case, they
missed the works listed in Hollstein's volume XxXv1 cata-
logue of Jan Schorkens (Schorguens) tor their compila-
tion of works by Juan Schorquens which includes some

es that the present book does not. For most of the
[Flemish artisis, however, the auwthors have tirned up nu-
Merous englay i.‘]q- prodiace d n “'ﬂl-iill that considerably
augment the catalogues provided i the Hollstein series.
Manv of the works thar were included in the early vol-
umes ol Hollstein, which lack the copious illusiranons

typical ol the later ones, are here reproduced and this will

¢ Processes. Honten
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certaily prove uselul for scholars. Given the endless, drily
engraved wnages ol title-pages, one can see why Hollstein
might have chosen to omit them. There are some enter-
taining prints in the group like Maria Eugenia de Beer's
charming senes depic ting acrobaucs on horseback and
bulllighting. De Beer, dauchter ol Cornelis de Beer, also
catalogued here, s the only woman in the group and 1s
not exactly foreign, She was horn in Madrid and exe-
cuted maost ol her work there; her lather was born i
Utrecht: Another unusual print is Diego de Astor’s enor-
mous Lamily tree for Philipp TV anned out over a garden,
The print appeared some twenty years after it was made
i a book thar was published sixteen years alter the author
had died. The manner in which the prinis were cata-
logued displays a few peculiarities. To begin with, all the
prints in the catalogue are numbered consecutively in-

stead ol the work of each artist having been numbered
seperately. Next, the medinm ol most ol the prints is
given as falln dulce, intaglio, vather than with a more spe-
cific identification such as engraving or etching. Another
odd aspect 15 that the authors have included in the run
ol the catalogne prints whose attribution they reject. o
mstance, the authors include the woodour arms of Gas-
par de Quiroga, archhishop of Toledo given by others to
Perret, who never made woodcuts, but which they classify
as Pedro Pervet (anlioua alribucion (old auribution))” (no,
20). As a result, the headmes of the catalogue have the
leeling ol having been printed from a databuse without
much editing after that to prepare them lor publication
in a book. In general, however, this work is an impressive
clfort of research on a group of artists who until now

have not receved such locussed treatment.

Jugendstil Graphik Design

Christian Weikop

Jirgen Doring and Holger Klein-Wiele, Grafikdesion im
Jugendsitl: Der Aufbyuch des Bildes in den Alliags, exhibition cat-
alogue, Hamburg, Museam linr Kunst und Gewerbe, 2o
May zot1—40 October 2o, Hambure, Hatje Cantz, 2or1.
512 pp., 1323 col. ills.. €68.

This opulent and sumptuously illusirated catalogus
that accompanicd an exhibition of the same name al the
Museum fir Kunst und Gewerbe (MK&G), Hamburg, in
2011 Is essential }:',l{'."tlh_; lor anvone with an interest in the
development of prntmaking and the evolution of graphic
design, The publication illustrates a great deal maore than
was shown at the exhibition. and lunctions to a degree as
the museum’s collection catalogue ol Jugendsil (Art Nou-
vean) -,;:.Illhil' AT ”I't- i]!l;ll'r.\.\i\'r I;l['-_;l_' format \\llr'l\_ \\il!l
more than oo lustrations, representing around ten per-
cent of the inventoried colleetion at the museum. has been
written and compiled by Jiirgen Doring and Holger
Klein-Wicle, The catalogue effeciively demonstrates how
fromn the early 18gos stylized colour prints began o rep-
resent and permeate all aspecrs ol evervelay lile in the
lorm of commercial advertsing, satincal journals, exhibi-
ton posters, posteards, books, letterheads, menus, calen-
dars and other ephemera such as business cards. This

revolution in -:J'.|})||i\ desien was closely observed ar first

Lo For these magazines and others associned with European Art

Nowvean and Modernism more generally, see The Oxford Cratical

lhand by the founding director of the Hamburg Arts and
Cralts Museum, Justus Brinckimann, who assembled a
umique collection by leading designers, such as Peter
Behrens and Henry van de Velde, During the Wilhelmine
period, the mercantile Hanseatic city ol Hamburg was in
the process ol establishing a modern identity through new
or reinvigorated public mstitutions and culture, As a major
trading hub, Hamburg was less culturally protectionist
and more outward-looking than other German cities, and
this internationalism s rellected by the acquisition policies
ol the custodians ol the major art institutions in the city,
not least the MK&G. In rgoo Brinckmann travelled to the
Paris Exposition and, inspired by the burgeoning Art Nou-
veau movernent, acguired many works that form the basis
of Hamburg's important collection.

I'he term Jugendstil is the German variant of the pan-
European "Art Nouvean”. [l translates as “youth style” and
15 named after the Munich magazine Jugend, which pro-
moted many of the up-and-coming exponenis of this
movement, This important publication, founded by Georg

Hirth in 1890, is eflectively discussed in this eatalogue, along

with some ol the other key publications, such as its rival
Stmplicissimus and the organ of the Vienna Secession, Ver
Sacrum.' Doring and Klein-Wiele defily situate the German
Jugendsiil” and Ausirian ‘Sezessionstil” alongside its coun-
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