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ABOUT THE BOOK

In 1810, during the Peninsular War (1808-1814), Francisco de Goya began
working on the 82 prints that make up the Disasters of War, in which he
artistically portrayed the experience of the drama of war and brutally
captured the grim reality of its impact on people's lives. Drawing on books
of emblems and literary sources, he sublimated and abstracted specific
aspects and events of war, including torture, devastation, hunger and the
horror of sexual violence as a weapon, which he was the first to depict, even
though there was no social debate on its use as a means or consequence of
armed conflict in his period. Despite not being published until 1863, 35
years after the painter's death, the series is among Goya's best-known
works, and its influence on many later artists is undeniable.

Indeed, the book begins with an introduction to the Disasters and an
analysis of the prints as a paradigm of the representation of extreme
violence. It also addresses the Peninsular War as a historical backdrop,
Goya's personal experiences in the conflict and his political stance, which,
although initially firmly opposed to the French invasion, shifted towards
neutrality and pacifism as his work progressed. Furthermore, the influence
of the political satire of Giambattista Casti’s The Talking Animals on the
Emphatic Caprichos that bring the series to a close makes it possible to
understand the political relevance of the prints by setting them in the
context of the fierce debate between monarchists and liberals in Spain. This
is followed by an edition of the Disasters with critical annotations that
describe, analyse and contextualise the prints and their captions in detail
in the light of literary works, letters, memoirs of witnesses of different
nationalities and texts published in the Spanish press of the time.
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Helmut C. Jacobs, who holds a PhD in Philology and is a professor of
Literature in Romance Languages at the University of Duisburg-Essen,
focuses his research on the connections between image and text — or
between music and text — in eighteenth-century and Enlightenment
literature, as well as on the work of Goya and his international reception.
He is the author of Belleza y buen gusto. La teoria de las artes en la
literatura espanola del siglo xviiI [Beauty and good taste. The theory of the
arts in Spanish 18th-century literature] (2001), El «Capricho 43» de Goya
en el arte visual, la literatura y la miisica [Goya’s ‘Capricho 43’ in visual
art, literature and music] (2011) and Goya en la poesia [Goya in poetry] (in
German, 2015; in Spanish, 2016), and was responsible for Los comentarios
manuscritos sobre los «Caprichos» de Goya. Edicion, traduccién e
interpretacion [The manuscript commentaries on Goya’s ‘Caprichos’.
Edition, translation and interpretation] (2019—20) and Los «Caprichos»
de Goya en grabados coloreados del siglo Xxix. Edicion, andlisis
e interpretacion [Goya’s ‘Caprichos’ in nineteenth-century coloured prints.
Edition, analysis and interpretation] (2023).



